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Press Release 

 

You are surrounded. A doorway of colour, towering over and around you until you are engulfed 
into a derelict passage, guided by darkness. Flickering lights lure you into a passageway, leading to the 
semblance of a shrine. As you approach, ladders line the walls, yet they appear to lead nowhere. A book 
of great power stands protected, and yet its pages are blank.  

You forge ahead, emerging into a bright room, a place of respite and reflection. Stories cover the 
walls and floor. Initially, these stories begin in places that offer recognition, forms of people, and 
History’s knights, guarding the figure and it’s grasp on meaning. You can see windows of allegory, losing 
footing in a present fractured into a million perspectives. The cacophony of voices is left behind, as you 
continue your path, peering into portals, sometimes glimpsing distant futures, or unknown pasts. You 
forge ahead. 

You stand on a vantage point, one whipped by the cold wind of a perturbed and unequal 
present. Time unfolds around you, and death is never far. Yet the meaning of these landscapes, created 
by an awareness of what came before, has led to such changing narratives. You can choose what to take 
from your experiences. The messages which you pass slowly begin to take shape in your mind, as you 
realize they are not in foreign tongues but rather half of a language, the other half lays in your 
awareness. The meaning of In Medias Res is in the eye of the viewer, an intention to forge agency 
through differences, and unite in times of fracture. 

Where formal values lie, new ways of seeing offer a view onto the diverse disciplines and 
practices which we contain. We tell a liberative story, one united by change and whose core principle is 
plural, never quite found. 

 

Jacob Sirkin, 2022 
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Artists: 
Jacob Sirkin is a spatial based artist who 

explores narrative through an investigation of the 
concept of site. His work primarily manifests itself 
through installation, sculpture, and painting, 
however he also works with 3D software to create 
virtual spaces. Recently, he has been interested in the 
studio as a site and its relationship with form and 
content. By examining the value systems and tropes 
of the aesthetic of the white cube gallery, he hopes to 
question the perception of the viewer and invite them 
to reconsider recognition and art history as inherent 
contributors to meaning. 

On works included: 

Covered Render Painting 1 is a wall mounted sculpture 
whose primary material is Damaged Render Painting 1. This 
painting has been mummified or covered, such as to only reveal its 
shape, volume, and size, along with small patches of the painting 
which remain visible between the strips of scrap canvas. The work 
invites the viewer to question what is being hidden and how 
dissimulation and covering can change the story of a painting. The 
new work breaks the pictorial plane and attempts to explore 
representation through abstraction and a conceptual take on image 
making. 

Scrap Sculpture 1 is a sculpture made from off-cuts of 
canvas from stretchers made by the artist. These have been dipped 
in plaster and cast into the shape resembling a covered square. The 
work explores narrative by experimenting with iconography and 
minimalist symbolism while also questioning their respective 
value systems. By revealing both sides of the sculpture and 
showing the viewer the lack of a perceived form, one is invited to 
peer closer at the material and visual qualities of texture and 
fragility. 

 

Kathy Murillo’s practice spans painting, 
collage, video, sculpture, works on paper and 
installation, as well as writing, performance and 
publishing, and interventions in public space. Across 
their different forms and media is an interest in the 
way identities, experiences, emotional awareness, 
and awareness of the otherness interact within the 
society. Their projects frequently are loaded by 
personal experiences related to social concerns 
nowadays, emotional awareness, musings, and 
speculations. Murillo takes intersectionality as her 

focus to be able to explore these complex interactions 
and embrace untold narratives to make them visible. 

Wanrong Song works and lives between 
Paris and London. Her works focus on the current 
living conditions of women. She asks why there is no 
history and culture of women? Wanrong is committed 
to researching women's unique words, stories, and 
myths, and thinking about how women find another 
way to express in a state of aphasia. 

On works included: 

Nushu is a mysterious “Book from the Sky”, also know as 
“Tears of the Stars”. Nushu is the only language in the world 
invented and spoken by women, which originated in Hunan 
province, China in the 19th Century. Women at that time had no 
opportunity for education, so they created their own language. In 
my paintings, I combine Nushu and abstract painting, trying to find 
another way of communicating with artistic practice, and spread 
this female culture. 

 

Elina Steinbergs is a Latvian - British 
artist who is looking at our material culture as an 
insider and an outsider, someone who in the former 
USSR has gone without and in the capitalist West and 
East overwhelmingly with. Her work reflects upon 
promises from the outside and shows what 
capitalism delivers on the inside: the hollow promise 
of the commodity and the illusion of capitalist choice.  
Steinbergs work seems to pose questions such as ‘Can 
we deal with climate change within the paradigm that 
caused it?’. 

On works included: 

A basket full and heavy with concrete replicas of fruit 
gleaned from paintings hanging in the National Gallery, tropes of 
riches and abundance, fecundity and ephemerality. To replicate 
them as closely as possible the original fruit were carefully selected 
by the artist from various Greek and Turkish fruit stalls in the 
Palmers Green area of London. They were cast indiscriminately 
together as if in harmony between these two often antagonistic 
nations, ignoring the superficial border of the East and the West. 
Most fruits have been packaged as we find them in supermarkets, 
only some are loose, free. How long can the earth sustain this heavy 
basketful of over-abundance? 
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70% of the world’s population does not use toilet paper. 
The artist grew up considering toilet paper a luxury item. For this 
work she has used 70% of the paper on the toilet paper roll.   

What if the only paper left on the planet was toilet 
paper? What if the only way back to trees was unraveling stories 
about it? Can the paper in this book be still called toilet paper? 
What if the only way to reach any truths at all behind the consumer 
automation was articulation through intuition, disentanglement of 
the everyday and ceaseless, ceaseless processes of recasting and 
reframing? 

Laura Harvey is an interdisciplinary artist 
studying at Central Saint Martins and the School of 
the Museum of Fine Art, Boston. She makes organic 
sculptural paintings, mixed media drawings, and 
installations from natural, recycled and found 
materials. Laura’s work explores the cultural 
narratives attached to iconic as well as overlooked 
species in our landscape and expands their potential 
as protagonists in a multispecies future. Her work is 
built upon a foundation of archival research on 
colonial environmental history, and interspecies 
kinship. By collaborating with plants, fungi and 
minerals, Laura welcomes non-human voices into the 
gallery, seeking the lessons they can give us in this 
time of environmental crisis. 

On works included: 

Oak Liquidation is series of pooled ink paintings 
exploring the materiality of the oak tree. The oak tree has long been 
upheld as an icon of the English countryside. Its varied uses as 
antiseptics, food and dyes long forgotten, the oak provided strong, 
rot resistant timber to the boats of Empire. In this series, I have 
made a black ink from iron and oak galls – the abandoned wasp 
eggs left on oak trees every summer – which was historically used 
by monks, businessmen and politicians for writing. By painting 
with it, and letting it pool on the page, I give agency to the ink, and 
strip it from its institutional, masculine origins. I have also made a 
brown ink from acorns, foraged in Cheshire and Boston, USA. I used 
the play and exchange of the inks on the page to liquify the oak tree, 
stripping it of the “strength and solidity” that made it so useful as 
boat timber, and a national icon. The alchemy involved in the 
natural ink making process creates intricate textures and 
topography across the page, allowing the oak tree to paint its own 
image. 

 

Temitope Adebowale is an artist who 
explores the different ways in which humans see 
things (before perfect clarity). She cares about the 
situation of her works in space, at times wanting it to 
be experienced fully in the present (but still with 

feeling of it existing elsewhere simultaneously) or 
being in transition — in the middle of a story, in 
medias res. 

There’s a playfulness, curiosity and 
resourcefulness that she tries to regularly employ in 
her approaches to making art, because she doesn’t 
want to lose the ability to be playful, curious and 
resourceful. 

On works included: 

“Summit” is a portrait of my sister taking a nap. In 
pursuit of a portrait subject, I rediscovered the image and instantly 
imagined it inside an oval. I suspect that some large, banana-
shaped pieces of scrap wood I had at the time inspired the arc I 
decided to display with it.  

The only thing I wanted was for the painting to be soft. 
Soft like the blanket she was lying under, such that all areas of the 
painting seemed connected, flowing smoothly from one to another 
like a cloudy sky or river, natural and inevitable. Its existence 
shows my attempt to keep the moment present for a bit longer. It’s 
relaxed but tense in its relationship to the arc, light but heavy, in 
front of you, but also elsewhere. 

“Rained and Rained” is a collection of droplets of diluted 
paint water, applied one at a time and in layers. I took an interest 
in the stains that paint water would leave when spilt and decided 
to use just the water to make work. It was an attempt to be 
resourceful during the lockdowns, but also to explore (for the first 
time) what it would be like to not have any waste, using and reusing 
everything I had until it all ran out. 

 

Henry Galano’s practice seeks to 
interrogate the boundaries of physical and digital 
space and is particularly engaged with the idea of a 
space in-between known as the ether. His work is also 
informed by science, architecture, and new 
technologies. He is interested in how these can act as 
contemporary mythologies, which have the power to 
bind communities together. 

On works included: 

Amongst all the works presented is an interplay 
between the digital and analogue either conceptually or in the 
materials used. Pocket Universe #1 and Pocket #2 attempt to 
assimilate the perfectionistic nature of 3D printing with a more 
tactile and handmade methodology through the utilisation of 
acrylic paint. We can view these works as frozen portals capturing 
the intermingling of a tangible and intangible realm. 

The other work is a sculpture entitled Suit and Tie. An 
older piece from 2021, this work came at integral time in which, 
Galano was negotiating the relationship between the modernist 
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grid, New York architecture and the technological revolution that 
dominated the 20th century. A collection of over 100 drawings, this 
vessel captures the suit and tie to engage with these narratives but 
also as a playful locator within each image. As the drawings 
developed it became both a challenge and a question to use the tie 
to drive absurd, fun, and disturbing narratives reflective of a period 
in human history was dominated by rapid change. 

 

Maris Kononenko's inspiration for his 
work comes from the place where our daily life as we 
know it meets with forces we can’t explain nor 
control. Starting from superstition beliefs, folklore, all 
the way up to the cosmic horror.   

In the artist's most recent work, Maris 
sculptures may appear striking to the viewer upon 
seeing them. But It’s rather an aftermath of past 
events, such as a possible scene of a crime, mysterious 
occurrence, or failed attempts of animation. Which 
places the viewer in the role of an investigator.  By 
wrapping his sculpture, his work becomes an 
invisible - undisclosed secret.  What the artist is most 
interested in - is the viewer's first reaction and 
curiosity about the invisible and uncanny, allowing 
the viewer to ask their own questions. 

First impression - is where the conversation 
with a viewer and a piece begins. Search for an 
answer becomes a narrative dance between them. 

On works included: 

Echoes of the time long past. Body, machine a - tool. 
Shapeshifting to survive. Echoing through layers of time… empty 
shells awaiting their Host… How much longer? Light is good. 
Follow the light they say…and you will find your answers. I am not 
a moth. Some Things belong to darkness. Nevertheless, I continue 
to believe - light is good… Is this a Gift or a Curse? 

 

Minnie Xie is an interdisciplinary artist 
based in Chandler, Arizona and Boston, 
Massachusetts. Her work primarily explores liminal 
spaces between perceived and objective realities. The 
landscape of a memory continues to grow and decay 
after its genesis; how are its boundaries defined? 
Through abstract forms, Minnie visualizes the psyche 
-this internal ecosystem- within the controlled limits 
of paper, sculpture, and canvas.  

On works included: 

This work speaks on the human desire to control and 
define natural world. There are an infinite number of ways you can 
describe a memory or an experience, but in doing so you set certain 
bounds to communicate the experience with others, therefore 
generalizing information and erasing details. This work visualizes 
this phenomenon by representing the memory in a controlled form 
(in this case the rectangle and the square). Within these bounds the 
pigment can freely and naturally flow, pool, and interact. This 
represents the many nuisances that are left unspoken when a 
memory is documented or shared. The muddying of the pigment 
further visualizes the lack of clarity in recalling memories, and how 
memories will alter each other despite existing on separate planes. 

This painting depicts the memory landscape and 
represents our tendency to remember and see faces where there 
are none. I often find myself personifying abstract concepts, ideas, 
and experiences. This painting is a snapshot of how these ideas are 
stored and recalled in my brain. They interact and intertwine with 
one another, forming a sort of mutation-like colony. 

 

Aleks Faust is an artist who works mainly 
with photography. However, his practices lay far 
beyond just photographic images. Aleks explores 
creativity by experimenting with different media: 
printed photographs, collages, applications, and 
paintings. These practices allow him to look outside 
the box and create works based in both spiritual and 
intuitive ways. He always has a camera on him. 
Constant practice of seeing things through the 
viewfinder helps develop a vision and creative skills. 
There are two core principals which run through 
Alek’s practice: the meditative practice of being 
present in the moment of now and seeing things from 
a child's point of view as if he had never seen them 
before, inquiring into his environment. 
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